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Germany. There was no early school of
German sculpture, apart from the general
Gothic style of all northern European coun-
tries, but with the Renaissance of the fif-
teenth century arose Adam Krafft (1480-
1507) and Peter Vischer, two contemporary
sculptors of Nuremberg, and Albert Diirer
(1471-1528), painter and sculptor. Then
came a break until the rise of the modern
school, which owes its existence to the influ-
ence of Thorwaldsen. The chief names are
Dannecker (1758-1841), with his Ariadne,
and Schadow (1764-1850), with Girl Tying
Her Sandal Rauch (1777-1857) was the
real founder of the modern German school.
His monument to Frederick the Great, in
Berlin, with its many accessory figures, is
his finest work, and from his school came
Rietschel (1804-1861), Schwanthaler (1802-
1848), August Kiss (1802-1865), Bandel
(1800-1876) and Drake (1805-1882).
Among sculptors of recent fame are Begas,
Eberlein, Zumbusch, Kundmann, Weyr, Tilg-
ner, Strasser, Wolff, Hildebrand and
Schilling.
England. Of examples of sculpture exe-
cuted before the eighteenth century England
possesses very few. Several tombs exist, and
some of the cathedrals, notably Wells, Exe-
ter and Lincoln, possess figures executed pre-
sumably by Englishmen at an earlier date.
It is not, however, until the reign of Charles
I that names of artists appear, notably among
them being Nicholas Stone (1586-1647) and
Grinling Gibbons (1648-1721), who was the
first real artist of the English school. Banks
(1735-1805) is the father of ideal English
sculpture, but he died unappreciated, leaving
John Flaxman (1755-1826) to achieve the
task of bringing the classical spirit into Eng-
lish art and of founding the school of the
nineteenth century. His love for severe sim-
plicity and true form was imbibed in Rome,
and it is best seen in his Shield of Achilles,
in his Michael Overcoming Satan and in his
Cephalus and Aurora, His most famous
pupil was Baily (1788-1867), whose Eve at
the Fountain is much admired. John Gib-
son (1791-1866), a pupil of Canova, more
properly belongs to the Italian than to the
English school, his whole artistic life having
been passed in Borne. His finest works are
Psyche Borne by Zephyrs, Narcissus, Hulas
Surprised, now in the National Gallery, and
a large relievo of Christ Blessing Children.
Hfe introduction of color in statuary raised
 much discussion. Foley (1818-1874), whose
chief work is the equestrian statue of Gen-
eral Outram, now at Calcutta, and Patrick
Macdowall (1799-1870), with Love Triumph-
ant, are the last of the classic school.
The tendency of sculpture in England at
the present day is toward a more original and
naturalistic treatment. Alfred Stevens
(1817-1875) is the author of the finest dec-
orative work in England, the monument of
the Duke of Wellington in Saint Paul's,
Of late sculptors who have contributed to
England's reputation are Boehm, Woolner,
Watts, Leighton, Armstead, Simonds, Brock,
Thorneycroft, Ford, Gilbert, Bates, Franklin,
Stark and Pomeroy.
Other Countries. The Renaissance began
earlier in the Netherlands than in the other
northern countries and had its center at
Dijon, in Burgundy, where a number of im-
portant masters were active, among whom
was Claux Sluter. In the seventeenth cen-
tury the school of Antwerp gained prom-
inence and produced such sculptors as Fran-
§ois Duquesnoy (1594-1644) and his pupil
Artus Quellinus (1609-1688), who showed
Italian influence. The eighteenth century
noted a decline of sculpture in the Nether-
lands. Scandinavia followed the other na-
tions in the general plan of development.
The influence of the Netherlands and France
was felt in the eighteenth century. The most
important names are Sergei (1740-1814),
Bystrom (1783-1848) and Bissen (1798-
1868). In the nineteenth century, Thorwald-
sen (1770-1884), the great Danish sculptor,
stands as the chief exponent of the antique
tendency in sculpture.
United States. The first American sculp-
tors of importance are Greenough (1805-
1852), a portrait statue artist of marked
achievement; Powers, whose Greek Slave, II
Penseroso and Proserpine are well known;
Crawford, who produced American Revolu-
tion and Indian Chief. Of later artists in
the same group are Palmer Story, Randolph
Rogers, John Rogers, Rinehart and Hosmer.
These, with the intensely patriotic Henry
Kirke Browne and J. Q. A. Ward, form a
school of distinctive American art, noticeable
both in theme and execution. Others of less
fame are Clevenger, Bartholomew, Meade
and Launt Thompson. Since about 1875,
American sculpture has been greatly influ-
enced by the French, though some of the
more important artists have had Ger«

